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PROGRAM

Bequeath (2016) ................................................................................................................................... George Gomez-Wheeler

Kozue Matsumoto—koto, George Gomez-Wheeler—live electronics 
Simon Greenberg, Carissa Songhorian—dancers

knots and crosses (2015) .........................................................................................................................................Alan Shockley

Jillian Risigari-Gai—harp

Excerpts from the opera “Orlando” .............................................................................................................Martin Herman
Prologue
The Oak Tree Remains
Time Out of Mind

Arnel G. Ignacio—clarinet, George Gomez-Wheeler—soprano & tenor saxophone, Amy Hori—bassoon
Diane Barkauskas—piano & accordion, Nick Venden—organ, Matthew Lourtie—electric guitar

Bailey O’Donnell—percussion, Connor Bogenreif—cello, Andy Zacharias—bass

Granular Crickets (2016) ...................................................................................................................................Rychard Cooper

electronic tape

Dancing with the four Musketeers (2006)  ...................................................................................................Adriana Verdié

Arnel G. Ignacio—clarinet, Lucy Lu—violin

La Guaracha del Macho Camacho (1982) ..................................................................................Raymond Torres-Santos

The Orpheus Duo: Althea Waites and Mark Uranker—piano

TO…OBLIVION: Impressions of Historic Landmarks Around Los Angeles (2015) ..............Alexander Elliott Miller
Part 3. Anaheim’s Center Street
Part 4. The Walk of a Thousand Lights

Alexander Elliott Miller—guitar & electronics

PROGRAM NOTES

Bequeath We are a collection of experiences: what has been passed to us and what we pass on to 
others. This piece explores our connection to the past and present, the grounding of life and the timelessness of 
spirits, as well as the never-ending cycle of teacher and student.

—George Gomez-Wheeler
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knots and crosses “Noughts and crosses” is an Irish/British variant name for the game 
of tic-tac-toe, sort of a British equivalent to an American referring to the game as “X’s and O’s.”  Trading “knots” 
for “noughts” adds another layer of twists and turns to this phrase, and this piece, with its microtonal retunings, is 
filled with twists and turns. This piece would not exist without harpist Jillian Risigari-Gai. All kinds of thanks to her.

—Alan Shockley

Excerpts from“Orlando” ”Orlando” is an opera based on Virginia Woolf ’s Orlando 
with libretto by William Houston.

Orlando travels through time and gender seeking her other half and meeting such people as Casanova, a Castrato, 
George Sand, and Gore Vidal, to whom she is eventually betrothed. During her trip she is accompanied by three 
companions: Society, Certainty, and Ambiguity as well as her male alter-ego, coexisting in parallel.

—Martin Herman

Granular Crickets is made with a combination of analog and granular synthesis.

—Rychard Cooper

Dancing with the Four Musketeers “There were times in my life 
when I was able to decide what to do, when I would do it, and how to do it. I had long hours to concentrate 
in my creative activities. Those days are now a luxury, since I live (happily, nevertheless) under the tyranny 
of four (now, not so little) persons who have me dancing to their beat. When I started composing this piece 
(first one since their births), I had ideas that followed a rigorous composition plan. Then, reality took over. My 
time for composing was mainly the tiny space between soccer practices, doctor’s appointments, parent-teacher 
conferences, and arbitrations over their disputes. I could literally see the original pitch cells transforming, 
laughing at me, switching moods, leaving only a faint thread of logic behind. I realized then that the new logic 
for the piece would be submitting to these transformations and making them “the subject” of this composition: 
Since I could not win the battle, I joined the team, and danced . . . I hope you can dance to it too.”

This piece is dedicated to Arnel Ignacio, and to my four Musketeers: Justin, Lenny, Tomás and Mariel. My heart-
warm thanks to Lucy Lu for making this performance  possible today.

—Adriana Verdié

La Guaracha del Macho Camacho My music compositions are divided 
between those inspired by: 1) traditions, 2) nature, 3) spirituality, 4) literature and 5) abstraction. This music 
composition falls under literature as it is inspired by the novel of the same title by respected novelist Luis 
Rafael Sánchez. Guaracha is a Caribbean rhythm; macho is a word for a man who is aggressively proud of his 
masculinity; and Camacho is the protagonist’s name. Therefore, its name: Macho Camacho’s Beat.

The novel presents the sonorous and colorful world of the language, society and culture of Puerto Rico, and 
Latin America in general, and its contradictions. The literary work explores the Americanization of Puerto Rico 
as well as its politics.

My music composition combines Caribbean rhythms, such as salsa, with other American contemporary genres 
like jazz and funk, in order to portrait the juxtaposition of influences and multi-level complexity encountered in 
the literary work. Like the novel, which relies on the power of words’ rhythm and rhyme as a common thread to 
move the action forward, the rhythmic element is the most salient feature of this piece.

The early version of the composition was scored for two keyboards: an acoustic piano and an electric piano 
(modified by electronics). This version is scored for two acoustic pianos. The work was composed while studying 
in West Germany in 1982.

—Raymond Torres-Santos
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            TO...OBLIVION: Impressions of Historic Landmarks 
Around Los Angeles is a suite of pieces for solo electric guitar and electronics, inspired 
by historic and lost landmarks around LA. Each movement consists of a live electric guitar part, sound effects, 
and a slideshow of historic and contemporary images. Tonight, two of the five movements will be performed.

Part 3: Anaheim’s Center Street
In the mid-20th Century, Anaheim’s Center Street was a vibrant, typical American main street; a strip lined with 
hotels, department stores, cafes, theaters, any number of small businesses, and the site of several annual parades.  
By the 1970s, however, as a result of the opening of a nearby shopping mall, business had dried up, and the area 
succumbed to significant urban blight.  

With much of the town falling into disrepair, the city initiated what it called “Project Alpha:” the complete 
demolition of a 200-acre section in the heart of the city for redevelopment. Beginning in 1978, most of Anaheim’s 
historic core was entirely destroyed, buildings torn down, streets erased and remapped. Making matters worse, 
the city had begun demolitions before contracts from redevelopers had been secured. Shortly after all the 
buildings were gone, the money dried up, and much of the heart of old Anaheim remained empty dirt lots for 
the better part of the 1980s.  

Many of Anaheim’s well-known present day businesses and attractions, such as Disneyland, Angels Stadium, the 
Convention Center and Honda Center, are actually miles south of the original site of the city.  But the traditional 
downtown area is now slowly bouncing back.  Precious few remaining historic buildings have found reuse (with 
the Anaheim Packing House being a recent and notable example), but overall, the downtown district appears to 
have fully transformed, with much of the actual site of the original Center Street now a strip mall and parking lot.  

I have lived on a sliver of what remains of Anaheim’s Center Street since 2012. While this neighborhood was 
at first something of a mystery to me, my work on this project has given me a richer understanding of the 
changes that my neighborhood has experienced over the years, and that so many neighborhoods around LA are 
continuing to experience today

Part 4: The Walk of a Thousand Lights
Long Beach’s downtown waterfront has changed dramatically over the years. Most of the real estate which is 
now home to the Aquarium of the Pacific, Shoreline Village, and the dock of the Queen Mary, was originally 
ocean, built out through landfill projects during the 20th Century. The original beach, located as far north as 
what is now Seaside Way, was not only a popular bathing beach, but hosted a large amusement park from 1902 
through 1979. Its official name was The Pike, but I prefer its nickname, “The Walk of a Thousand Lights,” derived 
from the strings of lights suspended above its main thoroughfare. 

Demolished by 1979, the site is now home to the Pike Outlets, a standard contemporary shopping mall bearing 
no resemblance to its predecessor, its name merely an homage. But in its day, The Pike Amusement Park was 
known as a sort of “Coney Island of the West,” complete with shooting galleries, fun houses, sideshows, a grand 
bath house, ballrooms, and rides including a double Ferris wheel, carousels and, most prominently, a famous 
roller coaster extending off a pier near the water, The Cyclone Racer.

—Alexander Elliott Miller

UPCOMING BCCM EVENTS
• Thursday, October 27, 2016:  

Concert Band and Shoreline Winds: Spooktacular, Jermie Arnold, and Greg Flores, conductors 7:00pm Daniel Recital 
Hall $10/7; children under 10 in costume FREE  

• Wednesday, November 2, 2016:  
New Music Ensemble, Alan Shockley, director 8:00pm Daniel Recital Hall Tickets $10/7 * 

• Friday, November 4, 2016: 
Faculty Artist Recital, John Barcellona, flute 8:00pm Daniel Recital Hall Tickets $10/7 *

For upcoming concert and ticket information please call 562.985.7000 or visit:


