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PROGRAM 

SYMPHONIC BAND

Make a Joyful Noise .................................................................................................................... James A. Beckel, Jr. (b. 1948)

Sketches on a Tudor Psalm .................................................................................................................Fisher Tull (1934-1994)

October ...................................................................................................................................................Eric Whitacre (b. 1970)

Shepherd’s Hey .............................................................................................................Percy Aldridge Grainger (1882-1961)

Wild Nights! ............................................................................................................................................ Frank Ticheli (b. 1958)

 

INTERMISSION

WIND SYMPHONY

Fantasia in G Major ......................................................................................................Johann Sebastian Bach (1685-1730)
trans. Richard Franko Goldman & Robert L. Leist

Masks and Machines (2015).................................................................................................................. Paul Dooley (b. 1983)

Lullaby for Noah ................................................................................................................................... Joseph Turrin (b. 1947)

Variations for Wind Band .......................................................................................... Ralph Vaughn Williams (1872-1958)

 
Cartoon ..........................................................................................................................................................Paul Hart (b. 1945) 

PROGRAM NOTES & TEXT

Make a Joyful Noise is a celebratory overture originally composed for orchestra. The work was 
commissioned by the Lafayette Symphony, Anne Harrigan, Music Director, and partially funded by the Indiana 
Arts Council. This work is dedicated to the loving memory of Greg Zawisza. The band version of this work was 
commissioned by the DePauw University Band, Craig Pare, Music Director in the fall of 2003. 

This four-minute work opens with a brass fanfare that, combined with playful multimeters, creates a modern work 
for band or orchestra that is perfect for opening a concert. The middle section features a haunting melody in the 
solo horn that grows over time to the return of the opening fanfare and the recapitulation of the work. The coda 
section ends the work with a flare that will put a smile on your face.
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Sketches on a Tudor Psalm was composed in l971 by Fisher Tull and is based on a 
sixteenth-century setting of the Second Psalm by Thomas Tallis. The original version was in the Phrygian mode 
with the melody in the tenor voice. A modern adaptation is still used today in Anglican services. Its popularity is 
evidenced by its employment by Ralph Vaughan Williams for the basis of his Fantasia for String Orchestra in l910. 

The introduction sets the harmonic character by emphasizing the juxtaposition of major and minor triads. The 
theme is first presented by solo alto saxophone, continued by the horns, and followed by a fully harmonized version from 
the brass. The variations begin to unfold in an allegro section with a melody in the clarinets, constructed from the retrograde 
of the main theme. Subsequently, fragments of the theme are selected from rhythmic and melodic transformations. Finally, 
the opening harmonic sequence returns in highly punctuated rhythms to herald the recapitulation of the theme. A coda 
continues the development as the music builds to a triumphal close on a major chord. 

October October is my favorite month. Something about the crisp autumn air and the subtle change in 
light always make me a little sentimental, and as I started to sketch I felt that same quiet beauty in the writing. 
The simple, pastoral melodies and subsequent harmonies are inspired by the great English Romantics (Vaughan 
Williams, Elgar) as I felt that this style was also perfectly suited to capture the natural and pastoral soul of the 
season. I’m quite happy with the end result, especially because I feel there just isn’t enough lush, beautiful music 
written for winds. October was premiered on May 14th, 2000, and is dedicated to Brian Anderson, the man who 
brought it all together.

—Eric Whitacre

Shepherd’s Hey was scored for wind band in 1918. The word ‘Hey’ denotes a particular figure 
in Morris Dancing. Morris Dances are still danced by teams of ‘Morris Men’ decked out with bells and quaint 
ornaments to the music of the fiddle or ‘the pipe and tabor’ (a sort of drum and fife) in several agricultural 
districts in England. The tune of Shepherd’s Hey is similar to the North English air The Keel Row that is very widely 
found throughout England. The ‘hey’ involves the interweaving of generally two lines of dancers, which may be 
symbolized by the use by Grainger of two parallel lines of music at the opening of the composition, rather than a 
simple statement of a theme that moves into variants.

—http://windband.org/foothill/pgm_notes/notes_g.htm

 Wild Nights! is based on the Emily Dickinson poem, Wild nights-Wild nights!:

Wild Nights! Wild Nights!
Were I with thee,
Wild Nights should be 
Our luxury!

Futile the winds
To a heart in port, 
Done with the compass,
Done with the chart.

Rowing in Eden!
Ah! The sea!
Might I but moor
Tonight in Thee!

Ticheli says, “I focused most heavily on the lines, ‘Done with the compass/Done with the chart’ and ‘Rowing in 
Eden!/Ah the sea!’ These words suggested the sense of freedom and ecstatic joy that I tried to express in my work.” 
Throughout the piece, even during its darker middle section, the music is mercurial, impetuous, optimistic. A jazzy 
syncopated rhythmic motive permeates the journey. Unexpected events come and go, lending spontaneity and a 
sense of freedom. Wild Nights! was commissioned by the California Band Directors Association in celebration of 
their 50th anniversary.
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Fantasia in G Major A true wind band classic is presented here with a new recording and transcription 
as a refresher for experienced band directors and as an introduction to new band directors. It was made famous by 
Fredrick Fennell in his recordings with the Cleveland Winds, along with countless other fantastic performances and 
recordings over the years. Originally written for organ, this transcription stays very true to the original intent. One can 
practically hear the registration changes of the organ when playing this well-written standard in the wind band repertoire.

Masks and Machines was commissioned by a consortium of wind bands organized by Timothy 
Shade in honor of Gary Green’s retirement from the Frost School of Music at the University of Miami. Masks and 
Machines is inspired by the early twentieth-century works of Bauhaus artist Oskar Schlemmer, and the Neoclassical 
music of Igor Stravinsky. I admire the simplicity of shapes and color in Schlemmer’s works such as the Bauhaus 
Stairway and Triadic Ballet  as well as the renaissance and baroque musical influences in Stravinsky’s Pucinella. Masks 
and Machines contains three contrasting character pieces featuring renaissance brass music, Baroque fortspinnung 
in virtuosic mallet percussion, lush oboe, clarinet and bassoon solos, and machine-like flute rips. 

—Paul Dooley

Lullaby for Noah  was composed for Noah Donald Koffman-Adsit and commissioned by Glen Adsit 
and the Hartt School Wind Ensemble. When Glen asked me to compose a lullaby for his son Noah I was completely 
taken with the idea. I wanted to write a piece that was simple and eloquent. As I composed this piece, I thought of 
that wonderful main theme of Elmer Bernstein’s score for the film: To Kill a Mockingbird—how provocative and 
song-like—beautifully shaped and filled with a quiet melancholy. There is also a touch of melancholy in this lullaby 
and perhaps a longing for the innocence that once was our basic nature.

—Joseph Turrin

“When I approach a child, he inspires in me two sentiments; tenderness for what he is, and respect for what he 
may become.”                                                                                                                                                     

 —Louis Pasteur
 

Variations for Wind Band After nearly 65 years of productive work and just a year 
before his death, Vaughan Williams originally composed the Variations for Brass Band. This short, rarely heard 
piece is a set of 11 variations on an original theme and was written in 1957 for the British National Brass Band 
Championships. In 1988, it was scored for large wind ensemble by Donald Hunsberger, conductor and music 
director of the Eastman Wind Ensemble. Following the introduction and theme (andante maestoso), the variations 
on the theme flow without pause. The listener should be able to discern the stylistic and tempo changes, though, 
particularly at the canon, waltz, fugue, and chorale.

Cartoon It’s all here! The big opening credits, the cat and the mouse tease and chase, the strutting swagger, 
and of course the BIG FINALE! Best of all, it can all happen in the imagination of the audience, not on the 
film screen. Paul Hart has written and scored the work with brilliant assurance and this makes Cartoon an ideal 
addition to the Royal Tournament Series—entertaining, original, creative, and playable.

ABOUT JOHN ALAN CARNAHAN John Alan Carnahan is Director of Bands at the Bob Cole 
Conservatory of Music at California State University, Long Beach, where he has been a professor of music since 1988. 
His teaching responsibilities include conductor of the Wind Symphony and Professor of Graduate Conducting. Prior 
to his appointment at Long Beach, Mr. Carnahan served as Assistant Director of Bands at the University of Texas, 
Arlington where he taught music education courses and conducted the marching and symphonic bands. Before his 
years in Arlington, he was Director of Bands at Clovis High School in Clovis, California.
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To his position at California State University, Long Beach, he brings a broad knowledge and background in all idioms of 
instrumental music performance. His university ensembles have gained widespread notoriety for imaginative musical 
interpretation and distinctive performance quality and have been honored with invitations to perform throughout 
the Western United States, Europe and Japan. The Los Angeles Times has hailed the University Wind Symphony as, 
“… thoroughly disciplined and euphonious!” A champion of new music, Professor Carnahan has been a member of 
numerous national commissioning projects and the University Wind Symphony has premiered more than twenty new 
works over the past several years.

In addition to his university duties, Mr. Carnahan is active nationally as a guest conductor, adjudicator, lecturer, 
and composer/arranger. He has conducted ensembles at the California Music Educators Association Convention, 
the Texas Music Educators Association Conference, the College Band Directors National Association Southwestern 
and Western Division Conferences and internationally in Europe and Japan. He has presented numerous clinics 
and performance demonstrations for statewide and regional music education organizations and conferences. His 
innovative and thought-provoking sessions on ensemble rehearsal techniques and the art of conducting are always 
very well received. His commissioned pieces have received many performances and his arrangements have been heard 
throughout the United States.

ABOUT  JERMIE S. ARNOLD  Dr. Jermie Arnold was appointed to the Bob Cole Conservatory 
of Music at California State University, Long Beach as the Associate Director of Bands in the fall of 2012. Dr. 
Arnold is the principal conductor of the Symphonic and Concert Bands, teaches conducting courses, and assists 
in the supervision of student teachers. In 2014 he received the Most Inspirational Professor Award from the 
California State University, Long Beach Alumni Association.

Dr. Arnold completed his DMA in 2014 from George Mason University in Fairfax, Virginia where his primary 
mentors were Mark Camphouse, Anthony Maiello, and Dennis Layendecker. He received his Master and Bachelor 
degrees in Music Education from Brigham Young University in Provo, Utah. As an undergraduate he was honored 
with the Theodore Presser Foundation Scholarship for music educators.

Dr. Arnold’s public school teaching experience includes eight years as Director of Bands at American Fork Junior 
High School in American Fork, Utah. During his tenure at American Fork, the program grew from 300 to over 
450 students in four concert bands, and three jazz bands. His ensembles received superior ratings at festivals 
throughout Utah each year, and the Wind Ensemble performed at the National Music Educators Conference, 
the Inaugural Music for All National Middle School Festival and the Utah Music Educators Conference. His jazz 
bands were recognized as among the outstanding junior high jazz bands in the state of Utah. The Utah Music 
Educators Conference recognized Doctor Arnold twice, first with the Superior Accomplishment Award in 2006 
and second with the Outstanding Junior High-Middle School Music Educator Award in 2008.

While in Utah he also served as the Assistant Director of Bands at American Fork High School, with responsibilities 
over the Brass and Visual aspects of the nationally recognized marching band. While he was Asst. Director of 
the Marching Band, countless Regional and State competitions were won, in addition to performances at the 
Presidential Inaugural Parade, the Macy’s Thanksgiving Day Parade and an invitation to perform in the Tournament 
of Roses Parade.

Dr. Arnold is co-founder and emeritus Associate Conductor of the Wasatch Winds Symphonic Band, an adult 
community band of over 70 members. He has presented at numerous conferences across the country and been a 
guest conductor in New York, Hawaii, Utah, Idaho, and Virginia. In 2013 he was the guest conductor for the Maine 
All-State Band. He has served as adjudicator at marching and concert band contests throughout the United States. 
He and his wife, Amber, enjoy their children Jacob, Kyle and Bethany.



Special thanks to Mike Napoli at: http://www.performingartslive.com 
For more information and tickets please call 562.985.7000 or visit:

SYMPHONIC BAND Jermie S. Arnold, conductor 

Piccolo
Patricia Bradley

Flute
Matthew Lopez*
Michelle Donald
Edith Nuno

Oboe
Seth Leue*
Janet Shaw
Caitlin Smith

Clarinet
Jonathan Galbreath*
Abel Ayala
Carlos Gonzalez
Sharon Hastings
Lai Tet Szeto
Chalida Maneewongwathana

Bass Clarinet
EJ Villanueva*
Jason Lopez

Trumpet
James Dahl*
Kelly Freet
Cade Gotthardt
Gordon Pettigrew
Kael Sharp
Scott Dagg

Trombone
Adrian Reyes*
Rosendo Mendoza
Ethan Saxe
Allan Pak

Euphonium
Sean Yeutter *
Kenneth Enisce

Tuba
Conrad Zimmer*
Kyle Winterboer

Percussion
Jonathan Shih*
John Jost
Bailey O’Donnell
Frank Rodriguez
Emmanuel Mora
Julio De Leon

String Bass
Alexis Luter

Harp
Stephanie Iogra

Violoncello
Debbie Lee

* principal

Bassoon
Henry Mock*
Gerardo Hernandez
Antonio Davila 

Alto Saxophone
Jeffrey Madrid*
Kazuki Tateishi

Tenor Saxophone
Zack Taburaza

Baritone Saxophone
Dennis Feinland

French Horn
Liam Lacey*
Jennifer Serda
Sarah Krueger
Bryan Rosales
Arthur Mendiola

Piccolo
Catherine Hirabayshi

Flute
Kelly Catlin*
Elizabeth LaCoste
Melody Wan

Oboe
Juaquin Moraga*
Spencer Klass
Soli Jones

Clarinet
Carrie Johnston*
Nick Cotter
Michael Miller
Robin Daly
Renelyn Cameros
Ayslin Rice

Eb Clarinet
Marci Gross

Trumpet
Kurt Peregrine*
Tatiana Geisler
Cameron Reeves
Nick Wees
Vincent Sciacca
Dillon Parker

Trombone
Olivia Aoki*
Greg Ochotorena
Daniel Walls
Larry Agustin

Euphonium
Neil Janson*
Tori Bynon

Tuba
Tom Idzinski*
Joseph Mora

Percussion
Pat Chapman*
Connie Truong
Damien De La Cruz
Taylor Brown
Adrian Tamez
Preston Cross

String Bass
Alexis Luter

Harp
Stephanie Iogra

Violoncello
Debbie Lee

* principal

Bass Clarinet
Garrett Dahl*
Tanner Oliva

Bassoon
Emily Prather*
Jeffrey Wasik
Shannon O’Neil

Alto Saxophone
Paul Cotton*
Michael Camacho

Tenor Saxophone
Alex Baiseri

Baritone Saxophone
Krissia Molina

French Horn 
Christian Siqueiros*
Katy Robinson
Jennifer Ornelas
Glenn Gray
Brendan Marcy

PERSONNEL WIND SYMPHONY John Alan Carnahan, conductor 


