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UPCOMING EVENTS
• Friday, November 21 & Saturday, November 22, 2014: 

Bob Cole Conservatory Symphony Orchestra in Collaboration with CSULB 
School of Dance presents: Fusion, Johannes Müller-Stosch, conductor 
8:00pm Carpenter Performing Arts Center $25/20

•	

• Tuesday, November 18, 2014: 
Percussion Chamber / University Percussion Group , Ted Atkatz, director 
8:00pm Daniel Recital Hall $10/7 

• Friday, December 5, 2014: 
Caribbean Holiday Celebration, Dave Gerhart, director 8:00pm Carpenter 
Performing Arts Center $15/10/5 (children under 10)•	

Degree from USC’s Thornton School of Music, where he studied with Midori 
and received the Outstanding Student Award in May 2009. To supplement and 
enhance his collegiate experiences, Mr. Simeonov has attended several summer 
performance festivals, including Tanglewood, the Music Academy of the West, 
Pacific Music Festival, the New York String Orchestra Seminar, the Oregon Bach 
Festival, and Atlantic Music Festival. Also in the summers, Moni serves as a violin 
and chamber music faculty at University of Maine’s Chamber Music Institute.

Mr. Simeonov has concertized and taught around the United States, South 
America, Europe, Asia, and the Middle East. His recordings have been archived 
by PBS, NPR, KUSC, Bulgarian National Radio and TV, as well as Japanese 
Broadcasting Company—NHK. Upcoming tour destinations include Brazil, South 
Africa, Lebanon, and the Czech Republic. Past chamber music collaborations 
have involved members of the Vienna Philharmonic and the Tokyo and Ying 
String Quartets, as well as Jerome Lowenthal, Giora Schmidt, Joseph Silverstein, 
Zvi Zeitlin and Midori.

PLEASE SILENCE ALL ELECTRONIC MOBILE DEVICES.

For ticket information please call 562.985.7000 or visit the web at:
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PROGRAM

UNIVERSITY STRING QUARTET Moni Simeonov—director

String Quartet in E minor, Op. 121 .............................................Gabriel Fauré 
Allegro Moderato                                                           (1845-1924)
Andante
Allegro

String Quartet in B Flat Major, K. 589 .......................................W. A. Mozart 
Allegro                                                                              (1756-1791)
Larghetto
Menuetto Moderato and Trio
Allegro Assai

Italian Serenade for String Quartet .................................................Hugo Wolf 
(1860-1903)

University String Quartet
Nicolette van den Bogerd, Korina Davis—violin

Annie Reed—viola; James Clark—cello

PROGRAM NOTES

String Quartet in E minor, Op. 121 Gabriel Fauré  
composed this work in 1924, the year of his death. Fauré was a successful composer, 
and well-established as a chamber music composer, yet almost all of his chamber 
compositions included a piano. The string quartet was Fauré’s first chamber work 
for strings. For many years, friends and colleagues encouraged Fauré to compose 
a string quartet, but he was reluctant and felt “it was too difficult.” According to 
Fauré, Beethoven was particularly successful in the genre, and those who “were 
not Beethoven should be terrified” of attempting such an endeavor. Although his 
student Maurice Ravel dedicated a string quartet to him in 1903, he did not dare 
to take on the task until the last year of his life.  Fauré initially composed the work 
in secret during a summer retreat in Annecy-le-Vieux, France. It was not until he 
completed the first movement that he made it public. “I have started a quartet for 
strings, without piano,” he wrote to his wife in September 1923. Fauré struggled 
with the composition, explaining that it took “many hours and little sleep” to fine 
tune the work. The work is in three movements, and, possibly due to the struggle 
Fauré experienced, there is generally a lack of contrast between the movements.  
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the Neopolitan song Funiculi, Funiculà, never materialized. Historically, the 
word serenade implies honor, and it is music that is calm, light and suitable for 
relaxed social settings providing great entertainment. Wolf ’s Serenade provides 
entertainment indeed, but there is more than that. The work is short in ABA 
form, and is extremely complex. The opening is reminiscent of a string ensemble 
tuning, most notably with the open strings in the first violin. This is followed by a 
Viennese-style melody in the first violin, supported by highly rhythmic motives in 
the other string parts. The rhythm is occasionally contrapuntal, and a rich variety 
of textures is weaving throughout. The B section is preceded by a recitative in the 
cello part, revealing Wolf ’s experience as a lieder composer.  Wolf masterfully uses 
the recitative to transition into the B section. The first violin becomes prominent 
in this section, with a melody almost like a “psychedelic Italian carnival.” When 
the A section returns, Wolf creates a complex part for the second violin. The first 
violin repeats the same melody in the opening statement, with the second violin 
soaring in a high register. The treatment of the second violin is highly unusual, but 
it creates a unique texture. The work ends quietly, almost joke-like, with pizzicato. 

ABOUT MONI SIMEONOV 
A native of Bulgaria, Moni Simeonov began playing the violin at age 5, and 
ten years later, came to the United States on a full scholarship to the Idyllwild 
Arts Academy in California. He is currently pursuing doctoral studies at USC’s 
Thornton School of Music where he studies with Midori and serves as Adjunct 
Instructor of Violin and Chamber Music. An active member of the IRIS Chamber 
Orchestra, Mr. Simeonov also performs with the Los Angeles Chamber Orchestra, 
Opera, Master Chorale, Ensemble San Francisco, and serves as the acting 
Concertmaster for the Sacramento Philharmonic. His doctorate studies include 
minor fields in Viola Performance, Schenkerian Analysis, Japanese Language, as 
well an emphasis on the interpretation of Balkan folk music. On tour and in Los 
Angeles, Mr. Simeonov dedicates considerable time and energy to community 
engagement work and to musical activities and presentations for young people. 
For the last five seasons, Moni has performed and coached alongside Midori for 
her Orchestra Residencies Program American and International tours. In 2012, 
he became the Director of the program.

Moni’s first CD recording was a result of his winning the Idyllwild Arts Academy 
Concerto Competition. Upon graduation from Idyllwild, he was named Most 
Outstanding Musician of his class. He continued his education at the Eastman 
School of Music, where he studied with Zvi Zeitlin on full scholarship, earned 
first prize at the school’s concerto competition, and was awarded a Performer’s 
Certificate. While at Eastman, Moni regularly performed on the school’s Antonio 
Stradivari of 1714. He also served as concertmaster for the Eastman Symphony, 
Philharmonia, and Opera Orchestras. Having earned his Artist Diploma from 
Yale University, Mr. Simeonov completed his Masters in Music there with Ani 
Kavafian and was concertmaster for the Yale Philharmonia Orchestra and New 
Music Ensemble. Following Yale, Mr. Simeonov earned his Graduate Certificate 



However, the colors that Fauré uses are sublime and they are ultimately what 
make this work so incredibly beautiful.

The first movement, Allegro moderato, is in sonata form. The viola opens with 
a question, answered by a hesitant melody in the first violin. This question and 
answer idea is repeated two times in the exposition, after which the first violin 
continues with a beautiful and elusive melody. The music becomes almost 
melancholic, with rich timbres and a thick texture. The recapitulation is marked 
by the return of the question and answer of the exposition. This time, however, 
the answer is presented without the question. The movement ends quietly.

The subdued character of the second movement, andante, is much like the 
character of the first movement. The sense of direction, however, is missing. 
The melody that opens the work is introduced by the first violin and repeated 
in the cello. The beauty and simplicity of the movement radiate light and a sense 
of tranquility. A beautiful rising second melody is first heard in the viola, and 
followed by the first violin soaring in a high register. A lyrical violin motive is 
repeated several times, and each time it is raised by a half step. After the climax, 
the movement returns to its subdued state. The viola introduces one more theme 
before the recapitulation brings the opening melody back. The movement ends as 
mysterious as it started.

The final movement, allegro, is in sharp contrast with the previous two 
movements.  Fauré described this movement as “light and pleasing, and a kind of 
a scherzo.”  It is in sonata rondo form. Generally, the movement has three themes 
that Fauré develops and expands. The cello introduces the first theme of the 
movement, characterized by a triplet motive over pizzicato accompaniment. This 
theme is passed on to first the viola, and then the first violin. The second theme is 
first heard in the first violin, and repeated by the cello. A third theme, driven by 
eight notes in the viola, is introduced in the cello and also heard in the first violin. 
The music continues to expand all three melodies, and the opening triplet motive 
is continuously present. Finally at the recapitulation, the first theme returns in a 
similar fashion as the opening. The second theme reappears in unison between 
the viola and first violin. At the key change, the second theme prevails, but all 
other themes are presented as well.  The triplet motive remains the driving motor 
until the grandiose end of the piece.

String Quartet in B Flat Major, K. 589  “Dear brother, 
I owe you eight ducats, and although I am unable to pay you back at this time, 
I am kindly asking you to loan me an addition hundred this week.” The quote 
comes from one of many letters by Wolfgang Amadeus Mozart to Michael 
Puchberg, his sponsor, in 1788. The poverty stricken Mozart needed financial 
assistance continuously. His health was poor, and he did not earn enough with his 
compositions to support his lifestyle. In 1789, Mozart visited Berlin to perform 
for King Friedrich Wilhelm II of Prussia, a gifted amateur cellist. Upon his 
return to Vienna, Mozart quickly began composing a series of string quartets 
dedicated to the King, all incorporating an extensive cello part. Unfortunately, 

Mozart passed away before he could finish the project, and only completed three 
quartets. Until recently, it was believed that the king commissioned the quartets. 
However, scholars claim that Mozart wrote the quartets, hoping that the king 
would purchase them. The quartets were all published after his death, and they 
do not reveal that the king commissioned the works. In 1790, in yet another letter 
to Puchberg requesting funds, Mozart wrote that “he had to sell the quartets 
for some change.” Regardless, the quartets are often referred to as the Prussian 
Quartets.

The String Quartet K. 589 in B flat major is the second quartet of the series, and 
was composed in the spring of 1790. The work exhibits Mozart’s serene, singing 
style that he developed in his last years, and culminated in Die Zauberflöte. The 
first movement, allegro, is in sonata form, and opens with the theme in the violin 
and viola. Although the cello serves as accompaniment in the beginning, the 
entrance of the second theme is a prominent cello solo. The rhythmic texture 
of the movement is found in the triplets, serving as the driving force of the 
movement. The second movement, Larghetto, opens with a beautiful melody in 
the highest register of the cello, later repeated by the first violin. Most notable 
in this movement are the sixteenth-note passages, transitioning the work to 
different keys. The movement as a whole evokes the composer’s greatest arias 
from Figaro and the Die Zauberflöte. The third movement, a Menuetto, is in sharp 
contrast with the Larghetto. The movement has many abrupt key changes, and 
the somber trio is unusually long. The last movement, allegro assai, is a quick 
rondo in 6/8. The thematic material is “transformed through inversion, imitation, 
and contrapuntal tricks.”

Italian Serenade for String Quartet Among the great 
tragedies in the lives of composers such as Schumann and Smetana, who spent 
their last years in a mental hospital, and alcoholic Mussorgsky, probably none 
were as tragic as the life of Austrian Lieder composer Hugo Wolf. A child prodigy, 
Wolf attended the Vienna conservatory at the age of 15, and had a promising 
future as a composer. He was incredibly intelligent, fascinated with poetry, and 
admired the works by Nietzsche. At an early age, however, Wolf was diagnosed 
with manic depression after episodes of severe mood swings and depression. 
Unfortunately, Wolf was unable to complete his education because of the impact 
the disorder had on his life. Despite his condition, Wolf continued to compose 
and was most productive between 1888 and 1892. He composed mainly lieder, 
as well as an opera and three works for string quartet. In 1897 his condition was 
no longer manageable, and he was hospitalized after several suicide attempts. 
Wolf tragically died in a mental institution in 1903, having no recollection who 
or where he was.  

Out of his works for string quartet, The Italian Serenade is the most important. 
The work was composed during his most mentally stable period and is the only 
“substantial work that does not involve a text.” Five years after he completed 
the Serenade, he arranged the work for chamber orchestra. His intentions to 
include three movements, with the final movement as a tarantella based on 
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