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PROGRAM
Hoyt-Schermerhorn (2010) ............................................................................................................ Chris Cerrone

for piano and live electronics

One Hundred and Ten Moments of Grandeur (2014) .............................................................. Adam Borecki 
for piano and live electronics

Displacement Activities (2013-14) ............................................................................................. James  Gardner
for speaking piano and live electronics

INTERMISSION 
Shifting Sands — World Premiere (2014) ..................................................................................... Saad Haddad

for piano and live electronics

Cyberistan (2013) ................................................................................................................................ Ken Walicki
for piano, computer, and video 

Shadows (2012) ........................................................................................................................... Liviu  Marinescu
for piano and electronics

PROGRAM NOTES 

Hoyt-Schermerhorn Named for the subway station in Brooklyn where I have spent many 
nights waiting for the train, Hoyt-Schermerhorn is a tribute to the New York nightscape. The piece explores the 
myriad and contradictory feelings that come to me late at night in my city of choice: nostalgia, anxiety, joy, panic.

Hoyt-Schermerhorn was originally conceived as a graphic score; the pianist was allowed to choose notes at the 
beginning of the piece. Those sonorities were slowly replaced by my own specifications as the chorale entered 
midway through. By doing this, I was trying to capture a kind of automatic or intuitive texture, but after hearing 
the first performance, I realized that in order to realize my desire I would have to work quite intensely and 
diligently to create what sounded like effortless improvisation. As the piece progresses, it slowly transforms into 
a soft and gentle lullaby, with the shatter of fragmented electronics breaking the quiet haze.

Hoyt-Schermerhorn is dedicated to Yegor Shevtsov, for whom I composed the work. It is my pleasure to work 
with him on a solo piece for the first time after all these years working together in Red Light New Music.

Hoyt-Schermerhorn was premiered on November 2, 2010 by pianist Yegor Shevtsov at the Rockwood Music Hall, 
New York, NY. The work was subsequently revised extensively. This version was premiered by Timothy Andres 
at Bargemusic in Brooklyn, NY on June 9, 2011. 

One Hundred And Ten Moments Of Grandeur is based on my reactions to life in a 
large, metropolitan environment. One Hundred and Ten Moments of Grandeur is influenced by the hustle & bustle 
of everyday transportation, the feeling of overpasses whizzing by while traveling across an urban metropolis, and 
the sensation of gazing upon skyscrapers illuminated at night. This work was premiered by Dzovig Markarian on 
May 11, 2014, at the Alfred Newman Recital Hall, University of Southern California, Los Angeles.
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Displacement Activities Composition is—among other things—a series of decisions. 
Displacement activities, Wikipedia tells us, “occur when an animal experiences high motivation for two or more 
conflicting behaviors: the resulting displacement activity is usually unrelated to the competing motivations […] a 
human may scratch his or her head when they do not know which of two options to choose.”  Scratching one’s head 
is often a feature of compositional activity. And it is often the performer’s response to that compositional activity.

In this piece, a displaced performer metaphorically scratches their head before two displaced artifacts—a grand 
piano, and a conventionally-notated Western-art-music score—while trying to maintain some kind of contact 
with the right here and the right now. Or even the wrong now.

Displacement Activities was commissioned by Dzovig Markarian with funding provided by Creative New Zealand.

Shifting Sands constantly wavers unpredictably between the distinctive strands of Western and 
Arabic music, seeking to fuse the evocative, other-worldly sound of the “maqam” (scale in Arabic) within a 
Western scheme and tonality. One of the main ideas of the piece involves an undying, repetitive pulse from the 
piano that sets up an uninterrupted framework for the passage of roving scalar runs that dance all over the piano. 
In an abstract sense, that music is akin to the monolithic presence of the vast Arabian deserts as a backdrop for 
the hundreds of thousands of nomads that have traversed their ancient sands.

Cyberistan was written after an extended trip to Ladakh, Jammu, and Kashmir in northern India in the 
summer of 2013. I noticed that there were internet cafés everywhere I went. The most remote places on earth had 
internet. What was especially interesting, and to a certain extent comical, was that each of these places boasted 
the fastest internet service “in the world.” It didn’t matter that electricity was limited to a few hours a day, and that 
the sign boasting of the fastest internet service “in the world” was written in pencil on a piece of cardboard, the 
owner still was proud of his service and trying to pull customers in.  

It was the “American Dream” transplanted to the Himalayas. I decided to take photos of every internet café, 
advertisement, gaming center, free Wi-Fi poster, mobile repair service, and billboard I could find.  The idea of this 
piece, Cyberistan, came to me when I realized my surroundings.  Every country around me had the appendage 
“istan” or “stan.” In Turkic this simply means “the country or land of.” There was Pakistan, Afghanistan, Kazakhstan, 
Uzbekistan, Tajikistan, and all the other stans. It was obvious that with all the internet cafés around me bragging 
about having the fastest internet service “in the world,” I wasn’t in northern India; I was in Cyberistan. The land of 
the cyber connection! 

After coming back to Los Angeles, the realization struck me. Cyberistan is not in the middle of Asia; it is all 
around me. The entire world has become one vast Cyberistan. We’ve all quite willingly taken the blue pill. After 
getting back and noticing all of the advertisements: Time Warner, AT&T, etc., claiming to have the fastest internet 
service “in the world,” I realized the only difference between Cyberistan in Ladakh and Cyberistan in L.A. was the 
advertising. In L.A. the commercials were on cable TV, not a cardboard placard. Nevertheless, it was the same.

Cyberistan is for piano, computer, and video. The piano and computer play a duet throughout the piece. The 
computer part itself is completely derived from the piano. In affect, the piano is playing a duet with itself.

Shadows the main goal of this work was to feature the piano as a total instrument, by including not only 
the traditional ways in which it has been played for centuries but also the sounds and performing techniques of 
our present time, obtained by preparing and plucking strings, touching the soundboard, and so on. Since a single 
pianist could never perform such a complex work, the use of samples was an obvious choice right from the onset. 
In addition to a wide range of high quality audio samples recorded on concert and upright pianos, toy and Thai 
pianos were also used. The piece has two large sections, centered around pitches C and F#. While much of the 
work is written using a highly chromatic idiom, there are a few moments of clarity, when the overtone series of 
these two pitches are presented through a number of repetitive patterns.

 —all notes by the composer
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BIOGRAPHIES 
Hailed as “a rising star” by The New Yorker and singled out for his work at “the leading edge of operatic innovation,” by WIRED, 
Christopher Cerrone (b. 1984, Huntington, NY) is a Brooklyn-based composer of works ranging from chamber music, 
orchestral works, and fully staged operas to multimedia projects, ambient electronic works and collaborations with artists. His 
diverse output synthesizes modernist and minimalist influences, sound design, and evocative orchestration into a lyrical and 
expressive whole.

Cerrone’s first opera Invisible Cities, based on Italo Calvino’s classic surrealist novel received its complete fully staged world 
premiere in a wildly popular site-specific production in Los Angeles’ Union Station by the The Industry, directed by Yuval Sharon 
in Fall 2013. The sold-out run of twenty-two performances was extended by popular demand, and was praised by The Los Angeles 
Times as “A delicate and beautiful opera...[which] could be, and should be, done anywhere.”

Recent and upcoming projects include a new work for eighth blackbird; new electronic works and live scores for installations 
at the New Museum and the Time Warner Center by artist and filmmaker Marco Brambilla; the Invisible Cities Overture 
performed by the Los Angeles Philharmonic, as part of their 2013 Brooklyn Festival; a staged production of his chamber opera 
All Wounds Bleed by the Tulsa Opera; a new work for the Brooklyn Philharmonic; a violin concerto; Still Life, performed by 
Amadeus Leopold and the New York Youth Symphony at Carnegie Hall; Recovering, a Carnegie Hall commission for Ensemble 
ACJW; and Memory Palace, a solo work for custom-built percussion instruments and live electronics, commissioned by the 
American Composers Forum’s JFund. This season Cerrone is a composer-in-residence at the Carlsbad Music Festival, and with 
the Brooklyn Youth Chorus Academy.Cerrone has received awards and grants from the American Academy of Arts and Letters, 
Chamber Music America, the Civitella Ranieri Foundation, OPERA America, the Jerome Foundation, ASCAP, and New Music 
USA.

Cerrone was a founder and co-artistic director of Red Light New Music and is currently one-sixth of the Sleeping Giant composer 
collective, with whom he’ll serve as composer-in-residence at the Albany Symphony from 2014-2017, thanks to a Music Alive 
grant from New Music USA. He holds degrees from the Yale School of Music (M.M. and D.M.A.) and the Manhattan School of 
Music (B.M.). His works are published by Schott NY and Project Schott New York.

Adam Borecki is a composer and guitarist currently pursuing a masters degree at the University of Southern California. He 
seeks to compose music that balances cerebral, theoretical processes with intuitive musicality. Adam’s experience with electronic 
dance music influences his energetic compositional style.  

Awards include the Carolyn Alchin Endowed Music Scholarship (USC), Gluck Foundation Fellowship, Conservatory of Music 
Award (Chapman), Second Place in the Boston GuitarFest Composition competition, and commission for the Third Angle New 
Music Ensemble in Portland, Oregon. Adam’s music has been performed in southern California, across the United States, in 
Italy (at the Cortona Sessions) and in Paris (European American Musical Alliance). As a classical guitarist, he regularly performs 
at private events, weddings, and receptions around Orange County and Los Angeles. He has performed for figures such as Elie 
Wiesel (Nobel Laureate), George Argyros (U.S. Ambassador to Spain), and at the home of the President of Chapman University.

He continues to study guitar at USC and regularly performs outreach concerts across Los Angeles. Adam graduated from 
Chapman University with top honors, studying both music composition and guitar performance. His primary composition 
teachers included Vera Ivanova, Jeffrey Holmes, and Sean Heim. He is currently working with Sean Friar, Stephen Hartke and 
Donald Crockett at USC.

James Gardner is a freelance composer, broadcaster, performer and lecturer based in Auckland. In 1996, after moving to New 
Zealand, he established the ensemble 175 East, which he directed until 2010. During this time the group gained an international 
reputation and gave many acclaimed world premiere performances. 

Gardner was the recipient of the 2003 CANZ Trust Fund Award, awarded annually for compositional achievement by the 
Composers’ Association of New Zealand. He was the inaugural Creative New Zealand/Victoria University composer-in-
residence from 2004-2005 and was holder of the Trans-Tasman Composer Exchange residency in 2005/2006, during which he 
worked with the new music ensemble ELISION. 

In 2001 he made a series of five hour-long programs on Frank Zappa for Radio NZ Concert. He has since made many substantial 
features for them on a variety of contemporary composers such as John Cage, Morton Feldman, Iannis Xenakis and Harrison 
Birtwistle.  These Hopeful Machines, his six-part series on electronic music, was broadcast in 2013 on Radio New Zealand 
Concert. The same year saw the publication of the Ashgate book Frank Zappa and the And, for which James wrote a chapter on 
Zappa’s use of tape editing.  

James is currently Adjunct Senior Fellow at the University of Canterbury, Christchurch. Displacement Activities was commissioned 
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and premiered by Dzovig Markarian on May 11, 2014, at the Alfred Newman Recital Hall, University of Southern California, Los 
Angeles. 

Saad Haddad’s music has reached audiences from all around the world, with performances by the Los Angeles Philharmonic, 
the American Composers Orchestra, the USC Symphony, the Sonus Quartet, the Vancouver Chamber Choir, and the Hollywood 
Master Chorale, among others.

Saad holds a B.M. in composition from the University of Southern California’s Thornton School of Music. This September, Saad 
enrolled at the Juilliard School as a graduate student studying with John Corigliano. In May, Saad served a four-week residency at 
the Copland House as one of the winners of the 2014 Copland House Residency Award. Saad’s orchestral work, Maelstrom (2012), 
was read by the American Composers Orchestra as a part of the 2013 Underwood New Music Readings under the mentorship of 
composers Robert Beaser, Joan Tower, and Christopher Theofanidis. In the summer of 2011, he was mentored by composer Samuel 
Adler in Berlin as part of the FUBiS program. From 2007-2009, Saad became part of the first group of high school composers to 
participate in the acclaimed Los Angeles Philharmonic Composer Fellowship Program, where he was commissioned to compose 
Heart of the Hall for the Los Angeles Philharmonic. 

Ken Walicki is an American composer who is widely recognized and acknowledged for his dramatic, engaging, and often 
humorous music, which reflects the times in which we live. Because of his unusual and interesting background, his sound world 
has evolved into a unique combination of Art, Pop, Jazz, and World music.  Walicki‘s influences include Gyorgy Ligeti, the Beatles, 
Led Zeppelin, Public Enemy, and more. He was one of the first composers to use turntables in his music and the first composer to 
have turntables and a D.J. as regular members in a standing ensemble.

His music has been performed throughout the world by, among others, the Kronos Quartet, ETHEL, the New Century Saxophone 
Quartet, the Soldier String Quartet, the Divan Consort, and members of the New York Philharmonic, The Los Angeles Symphony, 
The Los Angeles Chamber Symphony, The Detroit Symphony, The Pacific Symphony, the Istanbul Borusan Orchestra, and the 
SWR Kaiserslautern Orchestra.  He is the composer-in-residence for the new music ensemble The Divan Consort.

Walicki has received grants and commissions from a variety of organizations and performing ensembles including the American 
Composers Forum, the National Endowment for the Arts, the Jerome Foundation, the Kronos Quartet, the Mary Flagler Cary 
Trust, and Meet the Composer.

Growing up playing guitar in local Detroit garage bands, Walicki decided, at early age, he wanted to dedicate his life to music.  
His education included a two-year period in Germany as a Fulbright scholar where he studied with Karlheinz Stockhausen, 
Helmut Lachenmann, and Rolf Hempel. He was also an active participant in masterclasses with Aaron Copland, Samuel Barber, 
and William Schumann. After returning from Germany, he studied with Jere Hutcheson at Michigan State University where he 
received his Ph.D.

Walicki enjoys traveling and finds it to be a fantastic source of inspiration.  After spending a large amount of time in the Middle 
East and the Indian Subcontinent, he has found these cultures to be particularly close to his heart. Together these experiences 
have made him a composer of diverse, accessible, physically, and spiritually moving, yet intellectually rigorous music. In addition 
to his music being presented in traditional concert music venues such as Lincoln Center in New York and the Liszt Academy in 
Budapest, his music has also been performed in new music clubs such as CBGB’s, the Knitting Factory, and countless cafes and 
storefronts throughout the world. Without compromising his values, he has made a point of writing music that relates to people 
and their situations.

Walicki has collaborated with a variety of artists in the classical, pop, theater, film, and dance worlds, such as Lydia Lunch, Dora 
Ohrenstein, the Doug Elkins Dance Company, Emmy winning producer/director Mark Obenhaus, American Opera Projects, 
Bermuda Triangle, Bang on a Can All-Stars, the Kronos Quartet, the Divan Consort, Ensemble Green, and Southwest Chamber.  
He was the founder and composer of the Ken Valitsky Ensemble, which included Regina Carter and Thomas Chapin as members.

Previously, besides being on the faculty at New York University, Walicki has taught composition in Istanbul, Turkey at the 
Center for Advanced Music Techniques (MIAM), a department of Istanbul Technical University.  Currently, he lives in Southern 
California with his wife, son, and the family dogs.  His music is available on Knitting Factory Works, C.R.I., CRS Artists, Channel 
Records, and Albany Records.

Liviu Marinescu’s works have received recognition in numerous festivals of new music throughout the world, and have been 
performed by prominent orchestras and ensembles, including the Cleveland Chamber Symphony, Czech Bohuslav Martinu 
Philharmonic, Orchestra 2001 in Philadelphia, the National Chamber Radio and Music Academy orchestras in Bucharest, as well 
as the 20th Century Consort, North-South Consonance, and Archaeus ensembles.  His debut at the Bucharest International New 
Music Festival when he was 21 years old, was noted by the Parisian newspaper Le Monde de la Musique, which described one of 
the concerts he co-organized with other young composers and artists as being “inventive in its evolution, content, and substance,” 
and promoting an “anti-conformist view.” Soon after, the Bucharest newspaper Actualitatea Muzicala acknowledged that Liviu 
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Marinescu “not only has the intelligence and maturity expected from a modern artist, but also the ability to express himself 
through sounds in a convincing way.” 

In the U.S., his music has been praised by numerous publications, including The Philadelphia Inquirer, Washington Post and 
Los Angeles Times, while the critics of The Strad, Strings Magazine, and New York Concert Review recognized its “real expressive 
power and attractive rhetoric,” “majestic assertiveness,” and “startling moments.” 

His works have been recorded and released by Centaur, Navona, and Capstone Records and published by the American Society 
of Composers. Marinescu’s early works, such as his first String Quartet from 1990 and the Chamber Concerto of 1993, focused 
on the exploration of heterophony and sound mass. This direction was soon to be changed. Following Edwin London’s invitation 
to study in the U.S. in 1994, Marinescu developed a growing interest in the distortion and twisting of established compositional 
forms and practices, through the use of paraphrases and quotations.

In recent years, a renewed interest in combining acoustic instruments with electronic sounds has led to the development of new 
sonic gestures and the creation of a more personal musical language. Equally committed to mentoring young musicians, Liviu 
Marinescu has taught a wide range of composition and theory courses at Concordia College, MN, West Chester University, PA, 
University of Maryland, and Cleveland State University, and has been a visiting professor at the Trondheim Conservatory in 
Norway, Palacky University in the Czech Republic and the National University of Music in Romania. Since his 2002 appointment 
as coordinator of music composition and theory at California State University Northridge, Dr. Marinescu has received numerous 
awards and grants from the Fulbright Commission, the American Music Center, ASCAP, Meet the Composer Fund, as well as 
the Fromm Music Foundation Prize at Harvard University. 

Dzovig Markarian is a contemporary classical pianist, who enjoys a variety of activities concerning the research, creation, 
performance and teaching of contemporary modern repertoire.

Ms. Markarian is a frequent collaborator at various festivals, and chamber music series, such as REDCAT New Music Festivals, 
Clarinet International Conference, Microfest Festival of Microtonal Music, Jacaranda Music at the Edge, and Dilijan Chamber 
Music Series, among others, and her performances have been described as ‘brilliant’ (LA Times) and ‘deeply moving, technically 
accomplished, and spiritually uplifting’ (Dilijan Blog).

Ms. Markarian’s commissioning, premiering and recording activities have led to collaborations with prominent living composers 
from around the world, such as Sofia Gubaidulina, James Gardner, Chinary Ung, Tigran Mansurian, Artur Avanesov, Liviu 
Marinescu, Andrian Pertout, Jeffrey Holmes, Juan Pablo Contreras, Adam Borecki and Saad N. Haddad.

Through her research interests in French literature, poetry, philosophy and music, Dzovig has presented many programs of 
solo and chamber music for piano by French composers from the early 1600s to our days.  The most notable of these programs 
is the music series called Baricades Mistérieuses, which debuted in 2012 with Ms. Markarian for Music Director. This series, 
which takes its name from a solo harpsichord piece by François Couperin, presented five programs of contemporary music from 
France and Armenia, during which over ten living composers were introduced to Los Angeles audiences, including numerous 
premieres.

Ms. Markarian is the founding pianist of Trio Terroir, which debuted in 2009 at the New Music Festival at Chapman University 
in Orange, with the premiere performance of a piano trio by J. Holmes. Since then, the activities of the trio have included 
appearances at festivals, lecture recitals, a year-long residency, and other premieres by New Zealand, French, and Armenian 
composers.

As a music scholar, and recent AGBU Performing Arts Fellow, Ms. Markarian presented twice at USC’s Diversity Outreach 
programs, and is currently collecting interviews from living Armenian composers, in a project to compile recordings of their 
chamber music works.

As an educator, Ms. Markarian is a frequent guest artist and lecturer at MTAC, as well as various University and College Music 
Departments, with historical as well as current research, such as the evolution of piano miniatures throughout the centuries, 
and the notation and performance of piano extended techniques. Dzovig also keeps a private studio, and freelances as a piano 
instructor, vocal and chamber music coach, and accompanist.

Ms. Markarian holds two degrees in Multi-Focus Keyboard Performance from the California Institute of the Arts, and is 
currently a doctoral candidate at the University of Southern California, where she specializes in Keyboard Studies, Post-Tonal 
Theory and Analysis, and Electro-Acoustic Media.


