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PROGRAM

First Fanfare “For the Uncommon Woman™

Lieder eines fahrenden Gesellen
(Songs of a Wayfarer)

Joan Tower

Gustav Mahler

|. Wenn mein Schatz Hochzeit macht

Il. Gieng heut ' Morgens Ober's Feld
lll. kch hab’ ein gidhend Masser

V. Die zwei blauen Augen

Mr. Vail, Baritone

Guest Faculty Artist

Concerto for Clarinet and Orchestra Aaron Copland

|. Slowly and expressively Il. Cadenza |Il. Rather fast

Mr. Hassler, Clarinet

First Winner of the 1895 Concerto Competition

INTERMISSION

Symphony No. 1 in G minor

1. Allagro moderato

Vassili Kalinnikov

Il. Andante commodamenie

lll. Scherzo. Allegro non troppo
IV. Finale. Allegro moderato

Tower: F i

Tonm Tower (1938-] is @ composer and pianist
who has made her mark on contemporary music of
America. Currenily a professor of composition at
Bard College in New York, Joan Tower had the
bonor of being the composer-in-residence for the
Si. Louss E:rq'ﬂ'buny in 1985,

Writing music that is vividly evocative and
strongly rhythmic, Joan Tower successfully
attempts to balance tempo, register, rhythm,
lexture, timbre and dynamics in her music.

Mahler: Livder eines fohrenden Gesellen (Songs
of the Wayfarer)

Known as Gustav Mahler®s (1860-1911) lirst
masterpiece, Licder eines fafresden Gesellen, was
wrilten as the result of an uneventiul relationship
with the singer/actiess Jobanma Richter, whale he
was the conducior of the court theater in Cassel in
1883, Mahler wrote to a fricnd:

*1 have written a cycle of songs, six for
the present, all of which are dedicated fo
her. She does not know them. What
more could they tell her than what she
knows already...” n

The published version of the cycle contsined only
four of the ©ix soags and (with the exception of the
first somg), have text wntten by Mahler himself.
The text to the first song was taken from Der
Knaben Wunderhorn, an anthology of German
poems and folksongs. The music of this cycle s
mainly derived from folk twnes and certain ihemes
are later used by Mahler in has First Symphony.

I. Wenn mein Schaiz Hochzeit machi
(When my love marnes)

This song marrors the despair amd
dissppointment of uamequitad love and
contrasts the rejected lover's grief with his
lowe of mabure.




Il._Ging heui® morgen hers Feld (]
- he Biekls thi g
Walking abouit, the wayiarer finds

comsolation in mature’s beauty for & short

while, yet soon loses heart.

I lch hah” sm .I'E'u!ru:l Messer (] bear a
tre bnif

Images of his beloved flash before him
a8 be poes about his walk. Images that
taunt and torment ham so that be wishes he
were dead.

V. Di i bl a
“ i
The imape of his bove's blue eves drives
him out into the woods. Sad and lonely,
he finally seeks refuge under a linden tree
where he falls aslesp and forgets all of his
grief.

Copland: Clarinet Concerto

Aarcn Copland (1900-1990), is recognized as
one of the first composers io have evoked the tne
spirit of America in hss mussc.  After having
gained this reputation, the legendary Benny
Goodman commissioned the composer lo write a
piece that would best reflect Goodman®s talent.
This concerio is a two movement work with a
cadeaza that links the bwo movements together.

The first movement 15 simple in strciure and
begins ax a slow waltz. The general character of
this movement is lyrical and expressive and moves
direcily into the soloist’s cadenza. The cadenza
provides the soloist with many an opportunily o
show off his technical ability and prepares the
listener for the melodic material that will be heard
in the second movement. The second movement is
8 juzzy scherzo that incorporates dance rhythms,
the use of piano and the use of the high register of
the clarinet - &l characteristics of Goodman's
miusic. The infleence of Brazil's popular mussc on
the compaser can be heard i this movemsnt as
Copland quoted a popelar song he had heard during
his stay in Rio de Janiero in 1947,

CU—

This concerto was first performed on Movember
6, 1950, with Benny Goodman as soloist, in a live
broadcast with the NBC Owchestra.

Vasily Kaiasikor: Fle Snaphony i G mi

Kalinnikov [1866-1901) is one of the lesser
known Russian composers of the 19th century. A
composer of humble onging, Kalinnikov was gives
the opportunity to study at the Philharmonic Music
School in Moscow where he trained 25 8 violinist
and bassoonist. In 1892 Kalinnikov was appointed
conductor of the Maliy Thester and in 18593 was
appointed assistant conductor of the Ttahan Theater.
Unfortunstely, Kalinmikov's poor health brought his
conducting caresr to a premabire end and foroed
Kolnnikow o move from the musical center of
Russia (o the warmer climste of the Crimea.

Tt was in the last six years of his life that
Kalinnikow wrobe all of his major works and i was
the First Symphony that established Kalinnikov's
reputation as @ serious Russian composer. la this
First Symphony Kalinnikov sought to portray his
natrve homeland with folk-like melodies and
rhythms.

When hirst performed at the Music Socisty’s
concert in Kiev in 1897, the audience was so
impeessed with the symphony that they encored the
second and third movemeats and demanded that the
wiork be repealed at the next Munc Socety’s
concert.

Program Notes by Cynthia Alicia Perez



Lieder eines fahrenden Gesellen
{Taxts by Guslav Mahiler)

1. Wenn mein Schalr Hochzedl mackt,
frddche Hochzel machi,
hab' ich mnmmm Tagl
Geh' ich in mein KEmmedain,
dunikias Kammesiginl
Weina! Weir'| Um main Schatz,
um mainen lighen Schatz|
Bllemiain biau | Blimian blaul
Yerdorre nichl, Verdome nicht!
Wiglain slss! Vigleln sdss|
Du singat aud grimar Habdal
fchl Wie ist dis Walt so schaal
Likish| Fikiith|
Singet nachil Blahet nachi!
Lenz ist ja worbail
Allas Singen isi nun aus!
Des Abands, wann ich schiafen gah’,
dank’ ich an main Lekdel

2. Gieng heut' Morgens Ubar’s Fald,
Thau noch aul den Grisern Heng;
sprach zu mir das lust'ge Fink:

*El, dul Gel? Guisn Margan!
Wird's nicht aine schéna Wall?
Zink] Zink| Schin und fnk|

Wie mir doch de Walt gatier
Auch die Giockenblium® am Feld

bt mir lustig, guter Ding'

mil den Gisckchen, kiinga, kding,
ihren Morgengress gescheall:
“Wind's nicht aine schone Wall?
Kling, kling! Schines Dingl

Wie mir doch die Weh gefallil Heial™
Und da fleng im Sonnenschein
ghakch die Wel ru lunkels an,

Alles, alles Ton und Farbe

gewann Im Sonnenschan]

Blum’ und Vegel, Gross und Ben |
“Cuten Tag! Schine Wl

Mun i3ngt auch mein Gilick wohl an™
Hainl Maind Das ich mein’,

mif e blilhan kann!

Songs of a Waylarer

1. Whan my sweatheart has har wedding,

has hat joyiul wedding,

1wl v ey wrasbchad day|

Ml ga to my lithe room,
gloarmy litthe moam|

Mweepl 'l weepl lor my sweethaart,
for my baloved sweathaart|

Littha bua flower| Listle biue flower|
Withar nofl Wither nat|

Sweal Bila bird] Sweat Etle bird!
You sing on tha grean haath!

ARl Tha world % =0 ovaly!
Chirrup! Chinugl

Sing not! Blossom not|

Spring s truly past!

Al slnging is mow danal
Evanings when | 9o 1o bed,

I think o my painl

2. | wont out this morming ower Thae fiald,
daw siill hung from tha grass;
tha masry linch apoka 1o ma:
“Oh, ii"s you, is il 7 Good morning!
B it not a lovely world?
Chingl Chirpd Pratly and lovalyl
How tha world defighis mel™
Tha blusballs i the meadow also
rang marrily and cheerully lor me
with thair liltle balis, ring-a-ring,
raneg lheir masming greating;
it nol a lovely world|7
ring, ring| Prefty thing)
How the workd dalights me! Ho
&nd then in the sunshine
the world &1 once began o sparkla,
ewarything, ewerything took on
sound and color in the Swnsine
Flowiar and bird, the lange and tha small
Tzood day| Lowely world!™
Mow surely my happingss also bagins 7|
Mol Mol What | leve
can nevar bloom for mal

3. kch haly' ain glihend Messar,

& Messar in mainer Brust,

o wahl o wah!

Das schneidt” so lsef in jede Fround”
und jeda Lust so lisf, ao tal|

Ach was ist das fir ein bésar Gasi!
Himmer hall er Buh', nimmer hak er Fast,
rechl bei Tag, noch bai Machi,
wann ich schal|

0wk | O it | O sk |

Wenn ch in den Himmal sak’,

sah’ ich rwed Bave Augen stehnl
0w O wshd

Wenn ich im gelben Felde gah’,
=ah’ ich won fem das blonds Haar
im Winda wein| O wah! 0 wshl
Wiann ich aut dem Trauwm auffabe
und hdee klimgan ihr allbam Lachen,
Crwah | Owah |

kch walll, ich Bg'

aull des schwarren Bahr',

kSnnt’ nimmer, nimemar dis Augen
auimachan

4. Dia zwal blauan Augean

won meinam Schatr,

dia haban mich in de weils

Well geschickt,

Da mussl’ ich Abschiod nehmen
wom allediabsian Platz|

IO Augan, inlau|

‘Warem habt i mich angsblicki?
Nun hab ich ewig Lexd und Gramanl|
kch bin ausgegangen in siillar Machi,
whl et die dunkls Haida.

Hat mir Mismand Ade gesagt,

Adal Adal| Adsl

kiain Gesall war Lisb und Lisde!
Auf dar Strasse stand ain Lindenbaym,
da hab' ich 2um aden Mal

iim Schiaf gamnshil

IUnter dam Lindenbaurm, dar hal
saine Bilihen lbar mich

da wusst ich nicht, -Ilﬁlhh-'lm
wokr Alles wisder gui,

ach, Allas widar guil

ILieh waned Lkl Ui Wl el Tiraam !

3. | havre & gleadng knle,

a knifa in my breast,

alas! alas|

It cuts so deap into evary joy

and evaery delight, so deap. so deapl
AR, what an evil guest & is!

H naver kaaps stil, it never rasts,
neither by day nor by night,
whan | would sleap!

Alas] Alas| Alasl

Whan | ook up to heaven,

| sa0 bwo Blue eyes tharal

Alas| Alas!

Whan | walk inthe yelow fald,

| sea from alar the bionde hair
biowing in the wind| Alas] Alas|
Whan | awake lrom the dream

and hear har siver laughier fnging,
Alas! Alas!

I wish that | wera lying on the black biar,
and could naver, nover opan my eyas!

4. The b blue syas
of my seestheart
hawe sent me into the wide world.

Se | had io take leave

of the dearesi placal

0 ayas, blual

Why did you look 81 ma?

How | hawa atemnal pain and sormow!
| want owt in tha still night,

owar tha gloomy heath.

Mo one sad larewell 1o me,
Farewelll Farswall! Farawed!

My companion was iove and sormowl
COn the highway siood a linden trea,
there lor the first time

did | rast in slespl
Under the linden free,

which snowad s blossoms down on me,
thara | kaw not how e goes,
wvaryihing was fine again,

ah, everything was line again|

Lewe and painl And warld ssd dresm|
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