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Celebration by Brent Pierce is a festive fanfare piece in three sections. In the Jirst
section the woodwinds introduce the main theme accented by the percussion. This is
followed by the entire band restating the theme. The third statement of the main theme
is stated by the flutes and oboes. At this point, the clarinets introduce an animated
counterpoint to the main theme while the lower brass and percussion accent the theme.
This section is repeated this time with the clarinets and lower woodwinds stating the
theme while the flutes do the animated counterpoint. The second section is introduced
by the trumpets accented by the lower brass. The upper woodwinds imitate the theme
while the lower brass punctuate the theme. In the third section the woodwinds and
trumpets restate the main theme while the lower brass does a rhythmic punctuation.
The entire band joins in for one last brief statement of the main theme. Celebration was
premicered this past March by the California All State Honor Band under the direction
of Dr. Tony Mazzaferro. :

Centennial by Ken Whitcomb was written for the University of Wyoming in 1988 for
their 100th anniversary. Mr. Whitcomb's concept for Centennial was "to present this
(piece) as a testament to the rigors of the past, rather than a celebration of the present;
to show the hardships and hopes of the pioneers as they went against all odds and
won." The piece is based on an original theme. An original theme was necessary to
show the strength and determination of these people. Since the piece's premiere,
Centennial has been performed throughout the United States, particularly here in
Southern Califorria.

When the Stars Began To Fall by Fred J. Allen is based on the spiritual My Lord,
What A Mourning. The theme is introduced in the low brass and is passed
throughout the ensemble building to the climax. The theme's simplicity make the piece
beautiful and lyrical.

Fred J. Allen is Director of Bands at Abilene Christian University, Abilene, Texas,
where he also teaches flute, conducting, and music education. Mr. Allen previously
taught for eleven years in the Texas Public school system.

Symphonic Suite by Clifton Williams consists of five movements related through the
use of the principle theme. In each movement, a new theme is introduced and in the
last movement, several of the themes are developed simultancously. This work won the
second Ostwald Memorial Award and was premiered at the American Bandmasters
Association Convention in Pittsburgh by the U.S. Air Force Band.

Clifton Williams is originally from Arkansas and received his education at Louisiana
State University and the Eastman School of Music. He has taught at the University of
Texas and the University of Miami in Florida.



OVERTURE to the Unwritten Opera: CLEMENTINE by Giuseppi Amadeus
Schwartz and orchestrated by Ken Whitcomb is receiving its West Coast Premiere
tonight with the Symphonic Band.

In the early years of the nineteenth century, in, I believe, Northern Italy ( or
was it Southern Germany), there lived a truly unknown composer by the name of
Giuseppi Amadeus Schwartz, better known to his friends as Gas.

Although not well known beyond his local area, he did manage to eke out a
living as a composer-not because he was particularly creative, but because he worked
cheap. This was, of course, before the musicians union.

_~ He was quite proud of his daughter, Tondelayo Schwartz, for she had a
marvelous, but loud singing voice, attested to by four trophies for hog calling. It should
be noted that she had a tendency to sing rather flat on most notes above middle C.

Anyway, during a slack period in the composing business, he was approached
by Waldo the Weird, Prince of Lagerstien, to compose an opera. Waldo the Weird
himself had written the libretto that concerned 49 miners and a virgin.

Herr Schwartz (or Gas), accepted the commission on the condition that his
daughter, Tondelayo, sing the role of the virgin. Of course by this time in her life she
was not entirely qualified; however, Waldo agreed and Gas began.

Four years later, almost to the month Giuseppi had completed the overture,
and because Waldo the Weird was footing the bill, he decided to gather an orchestra
together and present the result of his labors to his mentor.

Upon hearing the overture, Waldo clapped his hands wildly-mostly on the
head of Guiseppi Amadeus Schwartz. He then directed Herr Schwartz to the palace
dungeon, not to pass "GO" or to use his "Get Out of Jail Free" card.

This was the last anyone ever heard of Giuseppi Amadeus Schwartz, or Gas as
he was known.

His daughter, Tondelayo, was betrothed to Waldo the Weird and their wedding
vows included the phrase ...love, honor, obey, and never sing for Waldo the Weird. It
should be mentioned that the marriage took a bad turn when she was caught singing in
the shower and was banished to the salt mines.

The Overture To The Unwritten Opera CLEMENTINE is distinguished by
exerpts from the compositions by other composers, some of whom had not yet been
born at the time of this writing. Wagner, von Suppe, Rossini and others are all
represented. It must be noted too, that the will known aria "Found A Peanut" is the
basis for this work.
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Leo Potts
Leo Potts has built an international reputation for his creative and sensitive
interpretations of music scores ranging from classical to popular music.
Involved in teaching, recording, and performing, he is Professor of
Saxophone here at California State University, Long Beach, a founding
member of the West Coast Saxophone Quartet, a Yamaha Performing
Artist and Clinician, founder of the Leo Potts Saxophone Quartet, and the
conductor of the C.S.U.L.B. Symphonic Band. Mr. Potts has received a
degree in Music from C.S.U.L B, studied under Marcel Mule and Daniel
Deffayet at the National Conservatory of Music in Paris, and studied under
Phil Sobel, a former NBC staff musician who is lauded for his creative
concepts in saxophone teaching.
Brent Pierce
Brent Pierce is one of today's most versatile American composers. His
works range from the most innovative choral, orchestral, and chamber
music to jazz. Presently, his works are being performed throughout the
United States, Europe, Australia, Canada, and Korea. His commissions
have taken him all over the world.
Mr. Pierce's background is extensive and varied. He is a past recipient of
the prestigious Ford Foundation, Composer in Residence Fellowship. His
commercial arrangements have been used by Walt Disney Productions,
Warner Bros., the London Symphony and many others. Along with
teaching music theory and composition at Fullerton College, he works for
Disney's Magic Music Days Excellence in Entertainment program
conducting workshops. Mr. Pierce has nearly 300 works published in all
music mediums. His works are published by Plymouth Music, Walton
Publications and Aberdeen Publications.
Ken Whitcomb
Over the years, Ken Whitcomb has been an Associate Conductor and
Chief Arranger for the United States Military Academy Band at West
Point, New York, a bandleader of a military band in Europe, sideman and
arranger for the Disneyland Band, and arranger on the music staff at
Disneyland. His arrangements and compositions have encompassed tuba
quartets, vocal groups, symphonic bands, orchestras, and everything in
between. He has published over 500 titles for band, orchestra, and choirs.
Presently, Mr. Whitcomb is a free-lance composer and arranger in the Los
Angeles area and is also preparing a new work for symphonic band and a
series of saxophone quartets.



